STUDIES  IN   A  DYING   CULTURE
last blossoms of the bourgeois novel, for with them
the novel begins to disappear as an objective study of
social relations and becomes a study of the subject's
experience in society. It is then only a step for the
thing experienced to disappear and, as in Gertrude
Stein, for complete ' me-ness' to reign.
It is inevitable that at this stage the conception of
the artist as a pure * artist * must cease to exist. For
commercialised art has become intolerably base and
negated itself And equally art for art's sake (that is,
the ignoring of the market and concentration on the
perfect art work as a goal in itself) has negated itself,
for the art form has ceased to exist, and what was art
has become private phantasy. It is for this reason that
sincere artists, such as Lawrence, Gide, Romain Rolland,
Romains and so on, cannot be content with the
beautiful art work, but seem to desert the practice of
art for social theory and become novelists of ideas,
Eterary prophets and propaganda novelists. They
represent the efforts of bourgeois art, exploded into
individualistic phantasy and commercialised muck, to
become once more a social process and so be reborn.
Whether such art is or can be great art is beside the
point, since it is inevitably the pre-requisite for art
becoming art again, just as it is beside the point whether
the transition from bourgeoisdom to communism is
itself smooth or happy or beautiful or free, since it is
the inevitable step if bourgeois anarchy and misery is
to be healed and society to become happy and free.
But what is art as a social process ? What is art, not
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